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2
1. IMosicHIOBaJIbHA 3aMKCKA

HaBuanpHa OUCHMIUIIHA HAIEXKUTHh 0 OOOB’SI3KOBHX 1 3aliMae MPOBigHE Miclle y MiArOTOBII
OakanaBpiB 3i crenianbHocTi 023 OOpa3oTBOpUE MHUCTEUTBO, JEKOpATHBHE MHUCTELTBO, pecTaBpalis 3a
crienianizaiiero «XyI0KHHUK IEKOPATUBHOTO MUCTELITBA.

Ilpepekeizumu — Yxpaincbka MOBa (32 IpoQeciiiHUM CIIPSIMYBAHHSIM).

Kopexesizumu — Pucynok ta rpadiune monentoBanHs; Kommn’rorepHa rpadika, Kpamidikamiitna podora
(IMIIIIOMHUIN TIPOEKT).

BignosigHo go OIIII 31 3a3HaueHOI cHenialbHOCTI AUCIUILIIHA Ma€ 3a0e3MeYHnTH:

KOoMnemeHmHuocmi:

IK. 3naTHicTh pO3B’s3yBaTH CKJIAQ/HI CIICIiali30BaHl 3aBJaHHS Ta MPAKTUYHI MPOOIEMH y Tamy3i
00pa30TBOPUOr0 MHUCTEITBA, AEKOPAaTUBHOTO MHCTELTBA, pecTaBpallli TBOPIB MUCTENTBa abo y mpoliieci
HaBYaHHS, 110 Nepeadadae 3acTOCYBAHHSI NMEBHUX TEOPiil, MOJOXKEHb 1 METOJIB Ta XapaKTepU3YEThCS
MEBHOIO HEBU3HAYEHICTIO YMOB.

3K04. 31aTHICTb CTIIJIKYBaTUCS 1HO3EMHOIO MOBOIO.

3K06. 3n1aTHICTh 3aCTOCOBYBATH 3HAHHS y MIPAKTUYHUX CUTYaLlIsIX.

3K07. HaBuuku BUKOpUcTaHHS 1HGOPMALIIMHUX 1 KOMYHIKAIHHUX TEXHOJIOT1H.

3K10. HaBrnuku Mi>k0COOMCTICHOT B3aeMOIii.

3K12. IlinyBanHs Ta moBara pi3HOMaHITHOCTI Ta MyJIbTHKYJIbTYPHOCTI.

3K13. 3naTHICTh NpaIoBaT y MI>KHAPOJHOMY KOHTEKCTI.

nPOPAMHI pe3yibmamu HAGUAHHA:

[IPHO2. BusBistu cydacHi 3HaHHS 1 pO3yMIHHSI TNpEeAMETHOI Taimy3l Ta cdepu mnpodeciiiHol
JISUTBHOCTI, 3aCTOCOBYBATH Ha0yTi 3HAHHS Y MPAKTUYHUX CUTYaLlIsX.

[TPHO3. ®opmyBaTtu pi3HI THUMK TOKYMEHTIB MPO(GECIHHOTO CHpsIMyBaHHS 3T1IHO 3 BHUMOTAMH
KyJIBTYpH YCHOT'O 1 IUCEMHOI'0 MOBJICHHS.

Mema Oucyunninu: TATOTYBaTH 3100yBadiB OCBITH 10 CaMOCTIHHOI MOBJICHHEBOI MiSUTBHOCTI,
dbopMyBaTH MOBHI 3HAHHS 1 PO3BUBAaTH MOBJICHHEBI HAaBHUYKH 3/J00yBadiB OCBITH JO PIBHS BUIBHOTO
KOPEKTHOTO BHUKOPHCTAHHS AaHTJIACHKOI MOBH Yy IIHPOKOMY CIEKTpl KOMYHIKATUBHHMX CHTYyaIlii
po¢eCitHOTO KUTTS.

Ilpeomem Ooucyuniinu: JTEKCUYIHI OJMHUII PI3HUX PIBHIB Ta 0COOJMBOCTI iX BUKOPUCTAHHS B YCHOMY
(MOHOJIOTIYHOMY, MIaJIOTIYHOMY CHTYaTHBHOMY) Ta MHCEMHOMY (HamucaHHs pedepaTiB, MHUCbMOBHX POOIT,
JUKTAHTIB) MOBJICHH1; TEMaTU4H1 LUKIN 3 BUKOPUCTAHHIM HAKOIIMYEHUX T CUCTEMAaTU30BAHUX JIEKCUYHUX
OJIMHMIIb; IPaMaTUYHI SIBUILA Ta KOHCTPYKILIi Ul 3a0e31e4eHHs IPOLyKTUBHOI Ta KOPEKTHOI 1HIIOMOBHOI
KOMYHIKarfii.

3aeoanna oucyunainu: PO3BUTOK MOBHOI KOMIIETEHTHOCTI; MOAAIBIINN PO3BUTOK HABUYOK YCHOTO
MOBJICHHSI; HaKOIMUYEHHs 1 CHUCTeMaTu3allis CIOBHUKOBOI'O 3aIllacy MOBH; MOBTOPEHHS Ta CHUCTEMaTH3allis
OCHOBHMX MOBHHUX CTPYKTYp; PO3BUTOK HaBHYOK JAMCKYTYBaHHs Ta apryMmeHTauii; poOora 3 aynio- Ta
BiJleomarepianaMu, myOTIUCTUYHUMU TEKCTaMU Ta OPUTIHAIBHOIO JITEPaTYpoOIO SK 3aci0 MOrnuOIeHHs Ta
HAKONHWYEHHS TEOPETUYHUX Ta NPAKTUYHHUX 3HAHb; BJOCKOHAJIEHHS COLIOKYJBTYpHOI KOMIIETEHTHOCTI Ha
Marepiaji peaiid, MOBa SKUX BUBYAETHCS.

Pesynomamu naguanua. 3100yBay OCBITH, SIKMM YCHIIIHO 3aBEPLIMB BHUBYEHHS JUCLMILUIIHM,
MOBUHEH: BUIBHO CHUIKyBaTHCA 3 NpodeciiHMX NMuTaHb 13 (axiBIsIMU Ta He]axiBISIMH JEep:KaBHOIO Ta
aHIJTIMCHKOI0 MOBAaMH YCHO M MUCHbMOBO, BUKOPUCTOBYBATH iX Ul opraHizalii e(peKTUBHOI MIXKKYJIbTYpPHOI
KOMYHIKallli; OpraHi3oByBaTH INpOLIEC CBOrO HAaBYAaHHS I CaMOOCBITH; BUKOPUCTOBYBATH iH(opMaliifHi i
KOMYHIKallIfHI TEXHOJOTIl JUIi BMpIIIEHHS CKJIaJHUX CIeliali3oBaHUX 3ajad 1 mpoOieM mpodeciiHol
JISUTBHOCTI; CIIBIPALFOBATH 3 KOJIETaMH, IPEACTaBHUKAMHU 1HIINX KyJIbTYp Ta peJirii, pubiuHUKaMH pi3HUX
MOJIITUYHUX TOIJISIIIB TOIIO; BUKOPUCTOBYBATH aHTJIINCHKY MOBY B YCHIH Ta MUCBMOBIN (hopMi, y pi3HHX
KAHPOBO-CTWJILOBUX DPI3HOBUAAX 1 pericTpax chniiKyBaHHs (o¢iuiiiHomy, HeodiliiiHOMY, HEHTpalbHOMY),
JUIsL PO3B’sI3aHHS KOMYHIKaTUBHUX 3aBJlaHb y MOOYTOBIH, CyCHUIbHIN, HaBYaJIbHIN, IpodeciiiHiil, HayKOBii
cdepax KHUTTH.



2. CTpyKTypa 3a/iKOBUX KPEAUTIB TUCIUILTIHHA

I cemecTp
Haspa remu KinbkicTh rogun, BiiBe1eHHX HA:
JlenHa ¢popma
IIpakTnuni Camocriiiny
3aHATTH podory
Tuorcoens 1
Introduction to Art Terminology. Present Simple vs. 5 5
Present Continuous.
Tusicoens 2
Art Historical Periods. Past Simple & Present Perfect. | 4 \ 4
Tusicoenv 3
Art Criticism and Theory. Passive Voice. | 2 \ 4
Tuocoenn 4
Describing Artworks. Comparatives and Superlatives. | 4 \ 4
Tuscoennv 5
Art Conservation Principles. Prepositions of Place 5 4
and Time.
Tusicoenwv 6
Materials and Techniques. Countable and
Uncountable Nouns. 4 >
Tuocoenwv 7
Art Restoration Case Studies. Articles (a/an, the, zero
article). 2 4
Tuorcoenwv 8
Writing Exhibition Catalogues. Relative Clauses. | 4 4
Tuocoenw 9
Museum and Gallery Practices. Modals of Obligation 5 4
and Permission.
Tuorcoenwv 10
Artist Statements and Bios. Adjectives and Adverbs. | 4 4
Tuocoenwv 11
Art Auctions and Sales. Future Forms (Will, Going to, 5 4
Present Continuous).
Tuocoenwv 12
Legal and Ethical Issues in Art. Phrasal Verbs. | 4 4
Tuocoenwv 13
Art and Culture. Conditional Sentences (First, Second 9 5
and Third Conditionals).
Tuocoenwv 14
Contemporary Art Trends. Reported Speech. | 4 4
Tuorcoenwv 15
Decorative Arts Terminology. Gerunds and 5 4
Infinitives.
Tusicoenv 16
Restoration Techniques. Past Perfect vs. Past Simple. | 4 4
Tuscoenv 17
Revision. [lizcymMkoBa KOHTpOJIbHA pOOOTA 1 4
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II cemecTp

KinbkicTh roaus, BiaBeeHUX Ha:

Ha3zBa Temn

JlenHa ¢popma

IIpakTnuni Camocriiiny
3aHATTH podory
Tuorcoens 1
Artistic Movements and Influences. Modal Verbs for 4 5
Speculation.
Tusicoens 2
Writing Art Reviews. Causative Structures (have/get 2 4
something done).
Tusicoenv 3
Visual Analysis of Artworks. Relative Clauses with 4 5
Advanced Detail.
Tuosicoenn 4
Curation and Exhibition Design. Inversion in 5 4
Conditionals.
Tusicoennv 5
Art Market and Trends. Present Perfect Continuous. | 4 5
Tuoicoenwv 6
Art Restoration Ethics. Expressing Purpose and 5 4
Result (so that, in order to, as a result).
Tuocoenwv 7
Collaborative Projects in Art. Expressing Contrast 4 4
(although, however, despite, etc.).
Tuorcoenwv 8
Public Art Projects. Indirect Questions. | 2 5
Tuocoenw 9
Cultural Heritage and Preservation. Nominalization. | 4 5
Tuorcoenwv 10
Art Conservation Science. Expressing Opinions and 5 4
Criticism.
Tuocoenwv 11
Art and Technology. Conditionals with Mixed Time 4 5
Reference.
Tuocoenwv 12
Crisis Management in Art Institutions. Quantifiers 5 4
(few, little, a lot of, etc.).
Tuocoenwv 13
Art Education and Outreach. Participle Clauses. | 4 4
Tuocoenwv 14
Digital Art and Media. Future Perfect and Future 9 5
Continuous.
Tusicoenv 15
Future Trends in Art. Collocations with Art 4 4
Terminology.
Tusicoenv 16
Revision. [lizcymMkoBa KOHTpOJIBHA pOOOTA 3 4
Pazom 3a II cemecmp: 49 71




3. lIporpama HaBYAJIBLHOI I CUMUILTiHI

3.1. lepeJlik NPAaKTHYHUX 3aHATH JJIA CTY/IEHTIB dennoi popmu 3100yTTS OCBITH

| cemecTp
Ne KiabkicTh
Temu NPpaAKTUHYHUX 3aHATH
TEMHU roamH

1 Introduction to Art Terminology. Vocabulary related to art movements,
styles and techniques. 5
Grammar: Present Simple vs. Present Continuous.

2 Art Historical Periods. Key terms and concepts from major art periods
(e.g., Renaissance, Modernism). 4
Grammar: Past Simple & Present Perfect.

3 Art Criticism and Theory. Common phrases and structures used in art
criticism and theoretical discussions. 2
Grammar: Passive Voice.

4 Describing Artworks. How to describe visual elements, materials and
techniques in detail. 4
Grammar: Comparatives and Superlatives.

5 Art Conservation Principles. Key terms in the conservation and
restoration of artworks. 2
Grammar: Prepositions of Place and Time.

6 Materials and Techniques. VVocabulary on traditional and contemporary
art materials and techniques. 4
Grammar: Countable and Uncountable Nouns.

7 Art Restoration Case Studies. How to present and analyze case studies of
art restoration projects. 2
Grammar: Articles (a/an, the, zero article).

8 Writing Exhibition Catalogues. Language used in writing for exhibition
catalogues and brochures. 4
Grammar: Relative Clauses.

9 Museum and Gallery Practices. Terms and phrases related to museum
and gallery operations, including curatorial practices. 5
Grammar: Modals of Obligation and Permission.

10 | Artist Statements and Bios. Writing compelling artist statements and
professional biographies. 4
Grammar: Adjectives and Adverbs.

11 | Art Auctions and Sales. Vocabulary related to art auctions, sales processes
and pricing. )
Grammar: Future Forms (Will, Going to, Present Continuous).

12 | Legal and Ethical Issues in Art. Common legal and ethical terms and
issues in the art world. 4
Grammar: Phrasal Verbs.

13 | Art and Culture. Discussing the impact of art on culture and society,
including cross-cultural influences. )
Grammar: Conditional Sentences (First, Second and Third Conditionals).

14 | Contemporary Art Trends. Vocabulary and discussion of current trends
in contemporary art. 4
Grammar: Reported Speech.

15 | Decorative Arts Terminology. Vocabulary specific to decorative arts,
including materials and techniques. 9

Grammar: Gerunds and Infinitives.




16

Restoration Techniques. Vocabulary ~ and descriptions of specific
restoration techniques and challenges.
Grammar: Past Perfect vs. Past Simple.

17

Revision. ITizcymkoBa KOHTpOJIbHA POOOTA.

1
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Il cemecTp

Temn NPpaAKTUHYHUX 3aHATH

KinbkicTh
roauH

Artistic Movements and Influences. Detailed discussion of influential
artistic movements and their impact on modern art.
Grammar: Modal Verbs for Speculation.

Writing Art Reviews. Structure and language for writing art reviews for
magazines or online publications.
Grammar: Causative Structures (have/get something done).

Visual Analysis of Artworks. Techniques for conducting and presenting
visual analyses of artworks.
Grammar: Relative Clauses with Advanced Detail.

Curation and Exhibition Design. Key concepts and vocabulary related to
curating and designing art exhibitions.
Grammar: Inversion in Conditionals.

Art Market and Trends. Discussing and analyzing trends and dynamics
in the art market.
Grammar: Present Perfect Continuous.

Art Restoration Ethics. Language and discussions around the ethical
considerations in art restoration.
Grammar: Expressing Purpose and Result (so that, in order to, as a result).

Collaborative Projects in Art. Vocabulary and strategies for working on

collaborative art projects.
Grammar: Expressing Contrast (although, however, despite, etc.).

Public Art Projects. Discussing the planning and execution of public art
projects.
Grammar: Indirect Questions.

Cultural Heritage and Preservation. Terminology related to the
preservation of cultural heritage.
Grammar: Nominalization.

10

Art Conservation Science. Basic scientific principles and terms used in art
conservation.
Grammar: Expressing Opinions and Criticism.

11

Art and Technology. How technology is used in the creation, preservation
and exhibition of art.
Grammar: Conditionals with Mixed Time Reference.

12

Crisis Management in Art Institutions. Vocabulary and strategies for
managing crises in art institutions.
Grammar: Quantifiers (few, little, a lot of, etc.).

13

Art Education and Outreach. Language for discussing educational
programmes and outreach initiatives related to art.
Grammar: Participle Clauses.

14

Digital Art and Media. Terms and discussions related to digital art forms
and media.
Grammar: Future Perfect and Future Continuous.




15 | Future Trends in Art. Speculating and discussing future trends and
innovations in the art world. 4
Grammar: Collocations with Art Terminology.
16 | Revision. IlincymxoBa KOHTpOJIbHA poOoTa. 3
Pazom 3a Il cemecmp 49

3.2. 3micT camocTiitHoi (inauBinyanbHoi) podoTn

IITOTOBIII IO MPAKTUYHKUX 3aHATh, MATOTOBIII 1HUBITyaIbHUX 3aB/IaHb.

3mMicT camocTiiiHOI po60TH CTYIeHTIB dennoi popmu 3100yTTS OCBITH

CamocriitHa po00oTa CTYICHTIB 0eHHOI POpMHE 3100y TTSI OCBITH IMOJISTAE Y CHCTEMATHIHIN

| cemecTp
Ne . RV KiabkicTh
3micT camocTiliHol po6oTH
TEMHU roamH

1 OmnpaioBaHHsl TeOpeTHYHOro Marepiany. PobGorta 3 miteparypHUMHU
mkepenamu. [linroroBka mo npakTuaHOro 3aHsTTs No 1. 5

2 OmnpaioBaHHsl TeOpeTHYHOro Marepiany. PobGorta 3 miteparypHUMHU 4
pkepenaMi. [TiqroToBka Mo MpakTHIHOTO 3aHATTS Ne 2.

3 OmnpaioBaHHsl TeOpeTHYHOro Marepiany. PobGorta 3 miteparypHUMHU
mxepenamu. [linroroBka mo npakTHIHOTO 3aHATTS No 3. 4

4 OmpairoBaHsi TEOPETUYHOrO Marepiany. Pobora 3 miTeparypHUMH 4
mxepenamu. [1inroroBka mo npakTHIHOTO 3aHATTS Ne 4.

5 OmpairoBaHsi TEOPETUYHOrO Marepiany. Pobora 3 miTeparypHUMU 4
mxepenamu. [1inroroBka mo MpakTUYHOTO 3aHATTS Ne 5.

6 OmpairoBaHsi TEOPETUYHOrO Marepiany. Pobora 3 miTeparypHUMH
mxepenamu. IlinroroBka no npaxkruyHoro 3asHATTs Ne 6. ITiaroroBka 1o 5
IIOTOYHOT'O OLIIHFOBaHHS.

7 OmnpaioBaHHs TeopeTHUHOro Marepiany. PobGorta 3 mitepaTypHUMU 4
mxepenami. ITiaroroBka 1no npakTUYHOro 3aHATTS Ne 7.

8 OmnpawoBaHHsl TeopeTHYHOro Marepiany. PobGorta 3 miteparypHUMU 4
mxepenaMi. IligroroBka no npakTuyHoro 3aHsATTs Ne 8.

9 OmnpaitoBanHs TeopeTHuHoro marepiany. PobGora 3 mditeparypHUMHU 4
mxepenamu. ITiaroroBka no npakTuyHoro 3aHsaTTs Ne 9.

10 | OmpamroBanHss TeopeTHyHOro Marepiany. PoGora 3 miteparypHHUMHU 4
mxepenamu. Iligroroska no npaktuunoro 3aHsaTTs Ne 10.

11 | OmpamroBanHss TeopeTHYHOTO Marepiany. PoGora 3 iteparypHHMHU 4
mxepenami. ITigroroska mo npakTuaHoro 3aHsaTTs Ne 11.

12 | OnparroBanHs TeopeTuuHoro wmarepiany. PobGora 3 mditeparypHUMHU 4
mxepenami. ITigroroska mo mpakTUuHoro 3aHsATTs Ne 12.

13 | OmpamroBanHss TeopeTHYHOTO Matepiany. PoGora 3 miteparypHHUMHU 5
mxepenaMi. ITiagroroska nmo nmpakTuuHoro 3aHsATTs Ne 13.

14 | OnparroBanHs TeopeTHuHoro wmarepiany. PobGora 3 mditeparypHUMHU 4
mwxepenami. ITigroroska mo mpakTuaHoro 3aHsATTs Ne 14.

15 | OnparroBanHs TeopeTuuHoro wmarepiany. PobGora 3 mjiteparypHuMu 4
mxepenamu. [Tigroroska no npakTuyHOro 3aHATTS Ne 15.

16 | OnpamroBanHst TeopeTuuHoro wmarepiany. PobGora 3 mditeparypHumMu 4
mxepenamu. [ligroroska no npakTuyHoro 3aHATTs Ne 16.

17 [TigroToBKa A0 MiACYMKOBOT KOHTPOIBHOT pOOOTH. 4
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Il cemecTp
Ne . AV KinbkicTb
TeMu 3MmicT camocTiiiHOT po6oTHn —

1 OmnpairoBanHst TeopeTHuHoro wmarepiany. PobGora 3 mjiteparypHuUMH
mwkepenamu. [ligroroBka mo npakTuaHOro 3aHATTS Ne 1. 5

2 OmnpaioBanHst TeopeTHuHoro wmarepiany. PobGora 3 mjiteparypHuUMH 4
mkepenamu. [TigroroBka mo npakTHYHOTO 3aHATTS Ne 2.

3 OmnpartoBanHst TeopeTHuHOro wmarepiany. PobGora 3 mjiteparypHUMH
mxepenamu. [TigroroBka mo npakTuaHOro 3aHATTS Ne 3. 5

4 OmnpaioBaHHsl TeOpeTHUHOro Marepiany. PobGorta 3 miteparypHUMHU 4
JpkepenaMu. [1igrotToBka mo npakTUuHOro 3aHsTTs Ne 4.

5 OmnpaioBaHHsl TeopeTHUHOro Marepiany. PobGorta 3 miTepaTypHUMU 5
okepenaMu. [1iaroToBka no npakTuyHOro 3aHATTs Ne 5.

6 OmnpaioBaHHsl TeopeTHUHOro Marepiany. PobGorta 3 miteparypHUMHU
mwkepenamu. [liaroroBka mo mpakrtuaHoro 3aHATTs Ne 6. IliaroroBka no 4
MOTOYHOTO OL[IHIOBAHHS.

7 OmnpaioBaHHs TeopeTHUHOTro Marepiany. PobGorta 3 mitepaTypHUMHU 4
mkepenamu. [liIroTroBKa mo MpakTUYHOTO 3aHIATTS Ne 7.

8 OmnpaitoBaHHsl TEOpeTHYHOTro Marepiany. PobGorta 3 miteparypHUMHU 5
okepeamu. [TiqroToBka Mo mpakTHIHOTo 3aHATTs Ne 8.

9 OmpairoBaHsi TEOPETUYHOTO Marepiany. Pobora 3 miTeparypHUMH 5
mxepenamu. [1inroroBka mo npakTHaHOTO 3aHITTS No 9.

10 | OnpairoBanHs TeopeTHYHOro Marepiany. PobGora 3 miTeparypHHUMH 4
mkepenamu. [linroroska mo npaktuaHoro 3aHsaTTs Ne 10.

11 | OmparroBanHs TeopeTHYHOro Matepiany. Pobora 3 JiTeparypHUMH 5
mkepenamu. [linroroBka mo npakTuaHOro 3aHITTS No 11,

12 | OnpamroBanHs TeopeTudHoro wmarepiany. PobGora 3 miteparypHuUMH 4
mkepenamu. [1inroroBka mo npakTHIHOTo 3aHITTS No 12,

13 | OnpamroBanHs TeopeTudHoro wmarepiany. PobGora 3 JiteparypHuUMH 4
mkepenamu. [linroroBka mo npakTuaHOro 3aHsaTTs No 13.

14 | OnpamroBanHs TeopeTuyHOro Marepiany. PoGora 3 miTeparypHUMEU 5
mkepenamu. [1inroroBka mo npakTuaHOro 3aHITTS No 14,

15 | OmpamroBannst TeopeTuyHoro Marepiany. PoGora 3 miTeparypHUMH 4
mkepenamu. [linroroBka mo nmpakTUYHOTO 3aHATTS Ne 15,

16 [TigroroBka A0 MiACYMKOBOT KOHTPOJIBHOT pOOOTH. 4
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4. TexuoJiorii Ta MEeTOAH HABYAHHSA

EdexTBHO BUKOPUCTOBYIOTHCS OCOOMCTICHO OpPIEHTOBAHI TEXHOJIOTIl, peQIeKCUBHO-
TBOpYE HABYaHHS, TEXHOJOrI NPOOJIEMHOr0 HaBYaHHS, TEXHOJOTi CHiBpOOITHUITBA Ta
B3aeMoHaBYaHHs. [Ipoliec BUBYEHHS IUCIUIUIIHA IPYHTYETbCS HA BUKOPUCTAaHHI TPaJUIIMHUX Ta
CY4aCHUX METOJIB: MO3KOBOTO IITYpMY, UTIOCTPYBaHHS HaBYAJIBHOIO MaTepiayly 3a J0MOMOTO0
CIIaliIiB; MPaKTUYHI 3aHATTS 13 BUKOPHCTAHHSAM IrPOBUX METOJIB HABUAHHS, 1HAMBIAyaJIbHHUX
JOCITITHUIBKUX TPOEKTIB, TPYIIOBUX OOrOBOPEHb.




5. MeToau KOHTPOJII0
[ToTouHu#t KOHTPOJIb 3AIMCHIOETHCS 1] Yac MPAKTHYHUX 3aHATh. CEeMECTpOBHI KOHTPOIb
npoBOIUTHCS y (hopmi 3amiky. [Ipu npoMy Npu BHBEAEHHI OCTATOYHOI OLIHKKA BPAaXOBYIOTHCS
pe3yNbTaTH OTOYHOI'O KOHTPOJIIO.

6. OuiHOBaHHS pe3yJbTaTiB HABYAJIBLHOI JislJILHOCTI CTY/IEHTIB y ceMecTpi

OniHIOBaHHS aKaJeMIYHUX JOCATHEHb 3/100yBada BHUINOT OCBITH 3IHCHIOETHCS BiIIOBIIHO
1o «[lomoxeHHs PO KOHTPOJIb 1 OLIHIOBAHHS Pe3yJIbTaTiB HABYaHHS 37J00yBaviB BUIO1 OCBITH Yy
XHY». Koxumii Bui poOOTH 3 IUCHUILUTIHA OLIHIOETBCS 33 YOMUPUOATbHOI TIKAJOKO.
CemecTpoBa MiJICYMKOBa OIliHKa BU3HAYAETHCS K CEPEIHBO3BAKEHA 3 YCIX BHUIIB HAaBYAIBHOI
poOOTH, BHMKOHAHUX 1 3/JaHUX HO3UMUEHO 3 YpaxXyBaHHSAM KoeQillleHTa BaromMocTi 1
BCTAQHOBJIIOETHCS B aBTOMAaTU30BAHOMY PEXUMI IIC/IS BHECEHHSI BUKJIAJadeM YyCiX OI[IHOK 0
eNIeKTPOHHOTO KypHay. https://www.khnu.km.ua/root/files/01/10/03/00004.pdf

OuiHIOBaHHSI 3HaHb CTY/IEHTIB 3/IIHCHIOETHCS 32 TAKUMU KPUTEPISIMU:

Ouninka 3a
iHCTHTYUilHOIO Y3arajibHeHul KpuTepii
HIKAJIO0
1 2

CrynenT rmOoko ¥ y TOBHOMY o0OCS31 ONaHyBaB 3MICT HaBYaJIbHOTO
Marepiaiy, JIETKO B HbOMY OPIEHTY€ETHCSI 1 BMIJIO BUKOPUCTOBYE TOHSTIHHUN
amapar; yMmi€ MOB’SI3yBaTH TEOPII0 3 MPAKTUKOK, BUPIIIYBATH MPAKTUYHI
3aB/JIaHHS, BIIEBHEHO BHUCIJIOBJIIOBAaTH I OOIPYHTOBYBaTH CBOI CY’KEHHS.
BigMiazO Biaminna ominka nependavae, JOTIYHAN BUKIIA] BiATOBII IepKaBHOIO MOBOIO
(B ycHili 260 y mucbMOBi# (popmi), AeMOHCTpYE siKicHE 0(hOPMIICHHS POOOTH 1
BOJIOJIIHHS CHEIlialbHUMU 1HCTpyMeHTaMu. CTyJeHT HE BaraerbCs Ipu
BHJI0O3MiHI 3aIUTaHHS, BMi€ pOOUTH JI€TalIbHI Ta y3araJibHIOI0U1 BUCHOBKH. [1pu
BI/IMOBI/I1 TIOMyCTHUB JBI-TPH HECYTTEBI HOXUOKU.

CTyneHT BWSIBHB TIIOBHE 3aCBOEHHS HAaBYAILHOI'O MaTepialy, BOJIOJIE
MOHATIHHUM arapaToM i (paxoBOIO TEPMIHOJIOTI€I0, OPIEHTYETHCS Y BUBYCHOMY
Marepiaii; CBIIOMO BHKOPHCTOBYE TEOPETUYHI 3HAHHS IS BUPIIICHHS
NPaKTUYHUX 3a]ad; BUKJIAJ BIIMOBIII TPaMOTHUH, ayie y 3MicTi 1 Qopmi
BIJIMOB1/II MOXYTh MAaTH MiCIIe¢ OKpPeMi HETOUYHOCTI, HEUITKI (hOpMYJFOBaHHS
3aKOHOMIpHOCTEH Tomo. BiamoBigs crymeHTa OyayeThcs Ha OCHOBI
camocTiiHOro MucieHHs. CTyIeHT y BIMOBiAlL JONMYCTUB ABi-TPU HeCYMMmEGE
HOMUTIKU.

Hobpe

CryneHT BUSBHUB 3HaHHS OCHOBHOIO MIPOrpaMHOro Marepiany B 00cs3i,
HEOOX1IHOMY JJii TOJAJIbIIOT0 HAaBYaHHS Ta MPAKTUYHOI MAiSUIBHOCTI 3a
npodeci€ro,  CHOpPaBIAETbCS 3  BHKOHAHHSAM  IPAKTHYHHUX  3aBJaHb,
nependayeHux mporpamoro. Sk MmpaBuio, BiANOBIIb CTyJeHTa OyAyeThCs Ha
3a10BIJIBHO piBHI penpOayKTUBHOIO MHCJIEHHS, CTYyJEHT Ma€ ciaOKi 3HaHHS CTPYKTypHU
KypCY, JIONyCKAa€ HETOUHOCTI 1 Cymmegi ROMUIKYU y BIANIOBIJII, BaraeThCsl pU
BIJIMOBiI Ha BHUAO3MiHEHE 3amUTaHHA. Pazom 3 TuMm, HaOyB HaBHYOK,
HEOOXIHUX i1 BUKOHAHHS HECKJIAJHUX NPAKTUYHUX 3aBlaHb, SKi
BiJIOBIIal0Th MIHIMAJILHUM KPHUTEPIsIM OI[IHIOBAHHSI.

CTyneHT BUSBHB pO3pi3HEHi, 0€3CHCTeMHI 3HAHHS, HE BMi€ BUIUIATH TOJOBHE
1 ApyTopsiiHe, AOMYCKAEeThCs MOMWIOK Y BU3HAYCHHI MOHSATH, MEPEKPYUye iX
3MICT, XaOTHYHO 1 HEBIIEBHEHO BUKJIA/Ia€ MaTepiall, He MOXXKe BUKOPHCTOBYBATH
3HAHHS TPU BUPINIEHHI MPAaKTUYHUX 3aBlaHb. SIK MpaBWIIO, OIliHKA
«HE33/IOBIILHO» BHCTABISETHCS CTYIACHTY, SKHH HE MOXE TMPOJOBKHUTH
HaBYaHHS 0€3 101aTKOBOT pOOOTH 3 BUBYCHHSI TUCITUILTIHH.

Hes3anosiisHO
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Cmpykmypyeanusa Oucyuninu 3a euodamu pooim i OYiHIO6AHHA Pe3yTbmamie HAGUAHHA
cmyoenmie 0eHHOi hopmu 3000ymma oceimu 3a 6azoeumu Koegpiyicnmamu

Ce AynuropHa pobora CamocrtiitHa [TincymMKoBwHiA
Me pobora KOHTPOJIb
CTp [MpakTuyHi TecroBuii [TincymkxoBa 3anik [cnut
3aHATTS KOHTPOJIb KOHTPOJIbHA 3aikoBa
pobota oriHkKa (3a
peUTHUHIOM)
1 0,4 0,2 0,3 0,1 + -

[lincymkoBa cemecTpoBa OI[iHKAa 3a HallOHaJbHOK MIKajmoro 1 1mkanorwo €KTC
BCTAQHOBJIIOETbCS B aBTOMAaTH30BAaHOMY PEXHUMI MIC/Ii BHECEHHS YCIX OILIIHOK JI0 €JIEKTPOHHOTO
xKypHainy. CHiBBIJHOLIEHHS BITUM3HSHOI IIKaJU OLIHIOBaHHA 1 mmKkaimu oniHtoBaHHA €KTC
HaBeJICH1 Y TaOJIHIIi.

Bumoru 10 KOHTPOJILHOI po0OTH

PekomennoBana ¢opmMa mpoBeAEHHS — KOHTPOJIbHA poboTa obcsirom 4 3aBAaHHA 1O 5
peueHb Ta 1 TBopue 3aBmaHHs. OIiHKA 32 KOHTPOJIBHY POOOTY € CepelHbO3BAKEHUM OalioM 3a
BUKOHAHHS BCiX 3aBJaHb. PEKOMEHOBaHI THUIH 3aBJaHb: MEPEKIa] peYeHb 3 aHTIIHChKOT MOBH
Ha YKpaiHCBKY, MEpeKiaa pevyeHb 3 YKpPaiHChKOI MOBM Ha aHTJINWCHKY, TPAMAaTUYHHUN TecT (Ha
BHOIp BIPHOTO BapiaHTy BiAMOBIIl), JekcHuuHUM TecT. [loMuIKkoro y 3aBianHi Ha epeKiia] peucHb
BBAKAETHCS HEBIPHO HANMCaHE CJIOBO a00 HETOYHICTh y TEPEKIai, M0 BIUIMBAE HA 3MICT.
[TonoBuHOIO MOMMIIKK BBaXkaeThesl 1 Herpyba opdorpadivyHa moMuiika B CI0B1 200 HETOUHICTh y
TepeKyai, Mo CyTTEBO HE BIUIMBAE HA 3MICT.

Cniggionouwienna incmumyyitHoi wKanu oyineanna i wkanu oyinweanna EKTC

. [HCTHTYIIITHA -
Omigka | . [HcTuTymii . .
IHTEepBaJbHA . Bitun3usza orinka
CKTC . Ha OIlIHKa
mKasna 0ais
Biominno — r1imboke 1 TOBHE  OIAHYBaHHS
A 4.,75-5,00 5 HABYAJILHOTO Martepiany 1 BUSBICHHS BiIMOBITHUX
yMiHb Ta HaBUKIB
/Jlo6pe — TIOBHE 3HAHHS HABUYAIBHOTO MaTepialy 3
B 4,25-4,74 4 .
3apaxo | KUIbKOMa HE3HAYHUMHM IIOMHJIKAMU
BaHO 00pe — B 3araJIbHOMY [IpaBUJIbHA BiAIIOBIAb 3 JBOMA-
C 375424 | 4 Aoop y ip

TpbOMa CYTTEBHUMHU IIOMUJIKAMU

3a006i1bH0 — HETIOBHE ONAaHYBaHHS IPOrPaMHOIO
D 3,25-3,74 3 MaTepiany, aje JOCTaTHE JJs MPAaKTUYHOI MisSUTbHOCTI
3a npodeciero

3a006i1bH0 — HETNIOBHE ONAHYBAaHHSA IPOrPaMHOTO

E 3,00-3,24 3 MaTepiaiy, 10 3aJI0BOJIbHSIE MiHIMAIbHI KpUTEPil
OILIIHIOBAHHSA
Hezapa | He3ado6inbno — 6e3CUCTEMHICTh OJIep)KaHUX 3HAHb 1
FX 2,00-2,99 2| XOBaHO | HEMOXKJIMBICTh IIPOJOBKUTHU HaBYaHHS oe3
JIOAATKOBHUX 3HAHb 3 JUCIMILIIHU
= 0,00-1,99 9 He3aoosinbno — wHeoOXimHA cepilo3Ha TMOAaIbIIa

p060Ta 1 IMMOBTOPHC BUBYCHHA JII/ICI_[I/IHJIiHI/I
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8. Iluranus AJIA CAMOKOHTPOJI0 pGSyJ'ILTaTiB HAaBYaHHA

1. What are some common collocations with “artistic movement” and “art style”?

2. How would you use vocabulary to describe the key characteristics of the Baroque and
Renaissance art periods?

3. What grammar structures can help you accurately describe “visual elements” in art?

4. List three adjectives you might use to describe artworks from the Baroque period.

5. How can you use comparatives and superlatives to discuss the differences between
Modernism and Renaissance art?

6. What vocabulary and grammar would you use to describe the significance of a
Renaissance artwork?

7. What are some common phrases used in art criticism? How can they be used in different
contexts?

8. How might you use relative clauses to explain theoretical approaches in art criticism?

9. What grammatical structures are useful for discussing art theories and critiques?

10. What vocabulary would you use to describe the texture and materials in a sculpture?
How can you incorporate adjectives and adverbs effectively?

11. How can you use prepositions of place and time to describe the placement of elements
in a painting?

12. What grammar structures can help you differentiate between abstract and
representational art?

13. What are some key terms related to art conservation? How can you use these terms in
sentences describing conservation procedures?

14. How would you use the passive voice to describe the conservation process of a
painting?

15. What grammatical structures are useful for explaining the importance of preventive
conservation?

16. How can you use collocations to discuss traditional and contemporary art materials
and techniques?

17. What grammar rules should you follow when describing the use of different art
materials?

18. How would you use articles correctly when discussing various art techniques?

19. What vocabulary is essential for presenting an art restoration case study? How can you
use relative clauses to provide detailed descriptions?

20. How would you use the Future Perfect tense to describe the expected outcomes of a
restoration project?

21. What grammar structures are useful for discussing challenges faced in art restoration?

22. What vocabulary and collocations are important for writing an effective exhibition
catalogue?

23. How can you use the passive voice to describe artworks in a catalogue?

24. What grammar rules should you follow to ensure clarity and engagement in catalogue
entries?

25. What are some key terms and phrases related to museum and gallery operations? How
can you use these terms in context?

26. How can you use the Present Continuous tense to describe ongoing gallery practices?

27. What grammatical structures are useful for discussing the roles and responsibilities in
museum curation?

28. What vocabulary should you use to write a compelling artist statement? How can you
apply modals of obligation and permission in this context?

29. How can you use adjectives and adverbs to enhance an artist’s biography?

30. What grammar structures are important for writing professional and engaging artist
statements?
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31. How can you use conditional sentences to discuss the impact of art on culture and
society?

32. What vocabulary and grammar are useful for describing cross-cultural influences in
art?

33. comparatives and superlatives to describe different decorative art styles?

34. What grammar rules should you follow when discussing various decorative art
materials?

35. How can you use specific vocabulary to describe various restoration techniques?

36. What grammar structures are useful for explaining the challenges of art restoration?

37. How would you use passive voice and relative clauses to detail the process of restoring
artworks?

38. What are some key terms and phrases related to artistic movements? How can you use
these in sentences?

39. How can you use comparative and superlative adjectives to discuss the influence of
one movement on another?

40. What grammar structures are useful for describing the impact of artistic movements
on contemporary art?

41. What vocabulary and collocations are important for writing an art review? How can
you incorporate these into your review?

42. How can you use the Present Perfect Continuous tense to discuss ongoing trends in the
art market?

43. What grammar structures are important for analyzing and discussing art market trends?

44. What are some key terms related to art restoration ethics? How can you use these terms
in sentences?

45. How would you use “expressing purpose and result” structures to discuss ethical
considerations in art restoration?

46. What grammar rules should you follow when discussing the ethical aspects of restoring
artworks?

47. What vocabulary and phrases are important for discussing collaborative art projects?

48. How can you use “expressing contrast” structures to discuss different approaches in
collaborative projects?

49. What grammatical structures are useful for describing teamwork and collaboration in
art?

50. What are key terms related to public art projects? How can you use these in context?

51. How would you use indirect questions to discuss planning and execution of public art
projects?

52. What grammar structures are important for explaining the impact and challenges of
public art projects?

53. What vocabulary is related to cultural heritage and its preservation? How can you use
this vocabulary in context?

9. Meroauune 3a0e3mevyeHHs

1. Ayniomarepianu 3 Kypcy.

2. Bineomarepianu 3 Kypcy.

3. KoMmuiekT MynbTUMeIIHHUX TIpe3eHTAaIlii.

4. KoMIUIeKTH po3JaTKOBOTO MaTepiany (METOJUYHI peKOMEHallil 10 BAKOHAHHS 3aBaHb
3 CaMOCTIHHO1 poOOTH, KOHTPOJIbHI POOOTH ISl CTYIEHTIB 3204HOT (POPMHU 3100YTTS OCBITH).

5. OnopHi KOHCHEKTH MPAKTUYHUX 3aHSTh.
6. TecToBi 3aBAaHHSA TEMAaTUYHUX Ta MiJCYMKOBUX KOHTPOJIIB
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10. Indopmauiiini pecypcu

1. MonynpHe cepenoBuile isi HaBYaHHS (PO3MIMICHI YCi HEOOXiIHI Marepiaau 3
,Z[I/ICI_[I/IHJ'IiHI/I, 30KpeMa 3aBAaHHA A IIOTOYHOIO Ta CEMECTPOBOIO KOHTPOIIKO 3HaHb).
https://msn.khnu.km.ua

2. Enexrponna 6i0mioreka yHiBepcutery. http://lib.khnu.km.ua/asp/php_f/plage_lib.php

3. BBC Learning English. https://www.bbc.co.uk/learningenglish/

4. British Council — Learning English. https://learnenglish.britishcouncil.org/
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. Cambridge English. https://www.cambridgeenglish.org/
. The Cambridge Dictionary. https://dictionary.cambridge.org/
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